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Next Committee Meeting. The committee meets every few months or so and our next meeting will be : Sat-
urday 16th March 2019 at 10.00 am, at Vasu’s house. “Tanglewood” Outlands Lane, Curdridge, SO30 2HD  
 
If you have anything you would like to bring to our attention please contact Sandie Dixon 
2sandie@tiscali.co.uk or any other member of the committee. 
 
New Members 
 
A very warm welcome to new members: 
 
• Neil Dewey   Winchester 
• Mark Justice   Goring-By-Sea 
 

 
 

 

Group & Members News 

Editorial 
 
Welcome to the January-March edition of the SCG Newsletter. The 
newsletter is published electronically quarterly to members of the South-
ern Ceramic Group and is more widely distributed to associated pottery 
groups.  
 
We always welcome your contributions to the newsletter from events to 
technical articles to profiles. This edition is a great example of the varied 
interests of the group, we hope you enjoy the newsletter and will consider 
contributing in the future. 
 

Keith Menear 

http://www.southernceramicgroup.co.uk/
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Southern Ceramic Group AGM 2019 

 
Notice of the SCG AGM 2019 and a request for help with the Summer Exhibition and on the SCG 
committee 
  
The AGM will take place over the lunch break of the Richard Wilson demonstration on Sunday 20 January 
2019 at Portchester Community Centre, Westlands Grove, Portchester, PO16 9AD. The demo will run from 
10 to 4 pm (doors open at 9.45 am.) and is free to members but please let Zyg know that you are coming.  
  
The committee would like you to consider for a moment whether you could help us out as we have two posts 
to fill.  We need a Social Media Co-ordinator to update Facebook and Twitter and a Marketing Manager to 
generally promote the group. These two jobs could be combined in to just one post. We meet as a committee 
about 3 times a year, usually in someone’s home and these are convivial affairs – at the last one we had deli-
cious Indian snacks provided by Vasu. 
  
We are also urgently looking for a Display Manager for the 2019 Summer Exhibition. This job involves or-
ganising the preparation, transport, display and storage of the plinths, lighting, A frames and banners.  
  
Similarly, we will need a Publicity Manager for the 2020 summer exhibition. This job involves posters, fly-
ers, press, local and online contacts. Vidya will be stepping down from this post after BK2019, so if you feel 
that you could take over you could shadow her next summer. 
  
If you would like more details about what is involved in any of these roles please get in touch with me or any 
other member of the committee. Our contact emails are on the back page of the newsletter.   
  
Thank you and Happy Christmas. 
  
Sandie Dixon 
Hon Sec. 
2sandie@tiscali.co.uk 
07899948019 
 

 
The Southern Ceramic Group newsletter is distributed to members quarterly and hopefully provides a 
vehicle to link members and keep everyone informed of events. The committee would like to invite mem-
bers to expand the scope of the current articles such as; 
 
• Members contributing articles (or 'masterclasses') about particular techniques that they have developed, 

or interesting ceramic-related things they have seen. Maybe all members could simply be invited to 
contribute, but the committee members also agreed to try to think of particular members who could be 
invited to contribute. 

 
• The committee are starting to think about the idea of interviewing a number of members on various 

topics and reporting the results of those interviews. These topics could include; advice on selling and 
pricing, how they started working with clay and why, how they feel when they are making their work, 
etc. 

 
We would be happy to hear your views and always welcome contributions. 
 

Keith Menear 

Southern Ceramic Group Newsletter 

mailto:2sandie@tiscali.co.uk
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What’s On 

 

Ruthanne Tudball - group exhibition at Cloud Forest Collective Gallery March 1st - March 15th, 2019 

Ruthanne will be part of a group exhibition at the Cloud Forest Collective Gallery at the end of the residency. 

 

Made by Hand - Cheltenham at Cheltenham Town Hall March 8th - March 10th, 2019 

Emily-Kriste Wilcox will be exhibiting 

 

Ceramic Art London 2019 at Central St. Martins March 22th - March 24th, 2019 

Unmissable for all interested in contemporary ceramic art. Ninety of the world's most talented ceramists 
show and sell their work. 
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Glaze Group Meeting Notes 

 
Minutes of Glaze Group Meeting : 14th November 2018 
Present: Kevin Akhurst, Jan Griffiths, Nadia Hopkins, John Howell, Barbia Plastow, Charles Stileman, Tony 
Thompson, Tim Thornton 
 
Tim Thornton started off by talking about the European Wood Firing Conference he had attended in La Borne, 
France, after getting involved in the Oxford Anagama Project. La Borne has long been a centre for wood fired 
ceramics, commercially until the 1930’s and then increasingly for studio potters, with several dozen studios in 
and around the village. The week was attended by potters from all over Europe, as well as Fred Olden and oth-
ers from further afield. It was a mixture of talks and demonstration firings, and a great deal was learned about 
the different kiln designs, their strengths and weaknesses. Tim gained a great deal of knowledge about wood 
firing, and in particular on how ash effects can be achieved without needing a large Anagama kiln! 
 
John showed the group a texturing tool he had made, based on one he had seen Markus Böhm use. He then 
showed an earthernware majolica bowl from Rishtan in the Fergana Valley, near Tashkent in Uzbekistan, 
where they had gone on holiday. Unfortunately it was curtailed due to illness before they got to visit the pot-
teries. The pots are fired in kilns that are started with gas, and then the local cotton plant waste is used as fuel 
for most of the firing. He then showed two pots he had bought at the Oxford Ceramics Fair: a slipware piece 
by Francoise Dufayard, and a porcelain piece by Roger Cockram. The latter was once fired. A pale blue slip 
was applied, carved back in places, then coloured glazes and slips, and finally a clear glaze over the top. 
Jan had also been to the Oxford Fair, coming back with a piece by Margaret Curtis. 
  
Nadia showed us a piece she had bought from Pierre Tilly at the La Poterie du Tilleul in Nant, Aveyron, 
France. This had an iron glaze on stoneware, fired in reduction. This showed areas of orange/brown with sur-
face crystallisation. 

 

 
 
 

 

 

 

 

 

 

 

 

 

 

 



SOUTHERN CERAMIC GROUP                                                                                 NEWSLETTER 

5  

Glaze Group Meeting Notes 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Charles brought along one of his pieces, a bread crock. This has a wood ash glaze over a black slip. The lid is 
actually from another piece, as the original broke. 
 
Kevin had been on a course by Laurel Keeley in Devon, and came back with two “buoy bowls”, made from 
stoneware moulded round a discarded fishing buoy (or float) found on the beach. Porcelain slip was painted 
on whilst the pot was green, coloured with stains, and then scraffito lines were carved into the slip. After 
bisque firing, more colourant was rubbed in, and then a clear glaze applied on top before the final firing. Kev-
in then showed us an old Chinese pot from SE China, not far from Shanghai, made in the Han dynasty (around 
the 1st Century AD) and probably used in a tomb. Hand built, it had a thin yellow/brown glaze on the top, and 
iron brown glaze on the bottom. 
 
Jan talked about how Ken Matsuzaki did his hand building, putting the coils on the inside of the rim of the pot 
and then beating it to raise the height, ensuring that the clay is well compressed. To stop the pot bowing out 
under its weight he would put a strip of newspaper round the pot, and then a band of tape on top, which held 
the pot’s shape. Tony showed some Amco commercial glazes fired on white stoneware to about 1200°C, one 
of which showed fairly extreme crawling, for no apparent reason. 
 
Key to Images 
1 Texture roller 
2 Uzbek pottery 
3 Dufayard slipware 
4 Cockram  
5 Pierre Tilly 
6, 7 Charles’ bread crock 
8 Laurel Keeley 
9 Chinese pot 
10 Margaret Curtis 
11 – 14 Amco glazes 
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Members Profile : Katie Netley 

 
Katie has a BA (Hons) in wood, metal, ceram-
ics and plastics (material practice) from Bright-
on University. Katie majored in ceramics and 
graduated in 2011.  
 
I have been making sculpture ever since, main-
ly in clay carving. I am very fond of the use of 
colour and I love learning about different cul-
tures from far and wide, along with colour and 
pattern to create my work. I have a small work-
shop in my mum’s garden along the river in 
Godalming and I mostly exhibit with the Surrey 
Sculpture Society, The Sothern ceramic group 
and Wey ceramics. For the passed two years I 
have exhibited at Art in Clay at Hatfield and 
Farnham Malting. 
 
Tantalising, bold, bright and outspoken; from ideology to technique, my recent works have been focused on 
exploring the influences of totemic tribal artefacts. I like to spend time with my clients exploring and translat-
ing their ideas into personalised totem pole sculptures. Sculptures are weather proof and are suitable to be 
placed in your garden. Clients may specify the height they would like as the totems are made in sections. Fam-
ily tree totems have a section for each member of the family, each section is personalised. The sections are 
stacked on top of each other to create a wonderful family tree totem. Contact me for a no obligation discus-
sion. 
 
Since having my baby, Clementine, in 2015 and after having a little time off to hang out with her I started 
making mad faces. They are so much fun to make and I just like putting different plants in the top (the hair) 
which completely changes their look. They all have different names and personalities. Like all my work they 
are frost resistant fired at a stoneware firing and can be displayed inside or out. They coast anywhere between 
£75 – £230, please get in touch if you have any good suggestions of interesting characters.  
 
This is a very exciting year as we are excepting a new baby in July so I will have to try and take it a bit easier. 
But some exciting things are in the diary already. I have been approached by the Hannah Peschar Sculpture 
Garden to exhibit with them all summer and Kay Aplin has asked if I would like to be in her Open Art House 
this May in Brighton. So my advise to anyone starting out would be even if you don’t sell at some shows don’t 
give up, they nearly always lead to different opportunities.  
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Trip Report : SCG Visit to the Ceramic House 

 

SCG Visit to The Ceramic House, 75 Stanmar Villas, Brighton BN1 7HN 
 
At the invitation of Kay Aplin,  8 SCG members visited the Ceramic House on 17 October 2018. 
 
As those who attended Kay's demonstration at our 2018 AGM will 
know,  she is an internationally recognised  architectural cerami-
cist, working on commissions, teaching and organising exhibitions, 
and working on projects in Europe and Korea. 
 
Kay took us on a tour of her house, which is a permanent (and de-
veloping) exhibition of her work. Many of the walls are covered in 
tiles she has made, and there are examples of her glass and sculp-
tural work, and  work by  other ceramic artists throughout the three 
story house, the garden and garage. 
 
 
The ceramic house if open to visitors throughout the year by ap-
pointment, and it will open on four week ends in May 2019 during 
Brighton open studios (visit AOS.co.uk) . 
 
For more information and  images visit 
www.theceramichouse.co.uk. 
 

 

 

 
 
 
 

 
 
 
 
 
 
 

http://www.theceramichouse.co.uk/
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Trip Report : Kevin Akhurst 

 

What I saw on my holidays: When returning to school at the end of the summer, young children used to be 
asked to report to the class on what they did on their holidays. I don’t know if this still happens, but I do know 
that my potter friends often come across interesting things when they are on holiday. Wherever you go it is 
likely that there will be local potters, museums, galleries etc. and once the ceramics bug has bitten it is natural 
to keep an eye out for these when you are travelling. It occurred to me that our newsletter might be a good 
means of sharing these discoveries, for their intrinsic interest and also for their possible value to future travel-
lers. I can start things off, but then it is up to you to let us know what you saw on your holidays. I’m sure the 
editor would welcome any items, large or small, for future newsletters. 
 
I have just come back from a week at the French lakeside town of Annecy. This is in the foothills of the 

French Alps. It is a pretty and lively town with beaches on the lake and beautiful scenery but not a lot of evi-
dence of active pottery locally. However, I did discover that the local museum contained one of the best pre-
served bronze-age pottery kilns. In the 1970s underwater archaeologists found the remains of this kiln on the 

bed of the lake near Annecy (presumably the water levels were lower in the Bronze age!) and the kiln has 
since been reassembled and put on display. Here is a photo of the kiln in the museum (the front of the chamber 
wall has not been reconstructed, to give visitors a chance to see inside), and also a display of some local pots 

from that era. 

The kiln is about a metre wide and high. The photo shows the small flue in the roof and also the perforated 
floor of the kiln. It was an updraft kiln – the floor would have been supported over the firepit by a central pil-
lar and the flames and hot gases would have risen through the holes in the floor. 
 
We also went on a day trip to Geneva, which is less than an hour by bus from Annecy. If you have read the 

review in the most recent issue of Ceramic Review you will know that the Ariana Museum in Geneva current-
ly has an exhibition featuring several contemporary ceramic artists. What the article doesn’t say is that the 
whole museum is devoted to ceramics and glass. This beautiful building was built as a museum by a Genevan 

art collector at the end of the 19th century and has concentrated on ceramics since the 1930s.  

In one room they have a study collection which attempts to survey the full breadth of world ceramics, but gen-
erally the permanent collection of the museum focusses on porcelain and tin-glazed earthenware (faience). 
They also have an interesting room on pottery techniques, where each display board (in French) has a relevant 

fired sample to see and touch. The photos show the central atrium of the museum and two rather stunning 
Swiss faience stoves one dating from late in the 17th century and the other from the middle of the 18th century. 

Kevin Akhurst 

 

 

 
 
 
 

 
 
 
 
 
 
 



SOUTHERN CERAMIC GROUP                                                                                 NEWSLETTER 

9  

Trip Report : Kevin Akhurst 
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Demonstration Report : Claire Island 

 

Demonstration by Claire Ireland, Denmead Community Centre, 14th October 2018 
 

On 14th October we were treated to a fascinating and wide-ranging demonstration by Claire Ireland, a sculptor 
working mainly in ceramics who has a studio at the London Museum of Water and Steam, near Kew. 
 
Claire started by talking about her enthusiasm for collecting found objects, often small natural or man-made 
objects found on the beach or in the countryside, and how these help to inspire her sculptures. She uses many 
different techniques, including casting, hand building and even coating organic objects in paper clay. She has 
also made stone and steel sculptures. She uses porcelain and stoneware (Earthstone PF640) and often smoke 
fires inside a sealed saggar in her electric kiln. Various surface effects are achieved in the smoke firing by in-
cluding different woods and metal wires, soaking the body in salt water or coating it with ‘swamp juice’, and 
applying different oxides and underglaze decorations to the surface. 
 
Claire demonstrated hand-building one of her characteristic ‘creatures’, which may resemble schematic bears 
or dogs, with ears and a tail but no facial features. For the larger creatures this involves modelling two halves 
from a slab and then joining them. Often small pieces of shaped copper or brass sheet are fixed to the back of 
the neck or body. Because of the time taken to make a hand-built sculpture, allowing for drying time between 
the stages, Claire had brought examples of the same form at several different stages of the making process and 
we greatly appreciated the time she had clearly spent preparing for the demonstration in order to show the 
whole process to us. 
 
Another characteristic form for Claire is a tall totem-like structure, either with large leaves sprouting from the 
top or with a series of discs swelling from the tapering shape. Claire demonstrated how she constructs one us-
ing the ‘extended pinch method’ as described in the book by Elsbeth Woody, and which Claire told us is much 
quicker than coiling. She makes full-scale drawings of many of her structures, to ensure they look right at 
scale, and uses these to make cardboard templates to check the development of the shape as she builds. Some 
of these pieces are around a metre tall and need to be fired in pieces and assembled after firing, because of the 
size of her kiln. 
 
After lunch we moved to decorative techniques and Claire demonstrated four techniques for us to try – apply-
ing wax resist with a carved sponge, transferring slip designs onto clay using paper, using acrylic varnish as a 
resist to created an embossed surface, and incising decoration into a waxed surface. We all then had a chance 
to try these techniques for ourselves, as well as finding time to admire a selection of Claire’s work which she 
had brought for us to see. 
 
Claire’s extensive experience of teaching was clear in her fluent and entertaining style and in the amount of 
useful and interesting information she conveyed in the time available. Several of the audience said they would 
be trying some of her techniques in their own work. I’m sure we all went away with some new ideas. 
 

Kevin Akhurst 
 

For more  please visit :  www.claireirelandceramics.com 
 

 

 

 
 
 
 

 
 

http://www.claireirelandceramics.com/
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Demonstrations 

 

Richard Wilson Demonstration and SCG AGM . 

Porchester Community Centre, Westlands Grove,  Portchester, Fareham PO16 9AD.  10-4, 20 January 
2019 

The next SCG demonstration with Richard Wilson  will incorporate our AGM.  To encourage attendance, the 
registration fee for SCG members is waived.  Please register for this event using the attached form. 

Richard Wilson will be talking about his life as a potter, and demonstrate making and decorating of his work. 

Richard was born and brought up in Norwich, and has been making pots since the early 1970s. After studying 
for two years at Great Yarmouth College of Art, he worked from 1974 to 1980 at Le Dieu Pottery in Norwich 
before spending 3 years in Australia and New Zealand, and a further five in Germany, working with many pot-
ters using different techniques, in particular woodfired saltglazes. 

Whilst in Germany, Richard spent some time with potters whose work drew from Eastern European designs, 
and has himself been especially inspired by Hungarian and Romanian slipware from the 1800s. He has also 
been strongly influenced by the Cardew tradition of English country pottery, having spent some months work-
ing at Wenford Bridge in the 1980s, learning about the strengths and subtleties of Cardew's work. 

Recently his work has explored colour and abstract patterns in strong forms that capture the ebb and flow of 
the sea and the landscape of South West Dorset. 

His studio is at unit 1, George St, West Bay, Bridport DT6 4EL 

As a member of several pottery associations including Professional Member of the Craft Potters Association 
and ex chairman of the West Country Potters Association, he has been selected over the years for many 
cermamic fairs here in England and in Europe. 

Richard's work is sold in many galleries in the UK from Scotland to Cornwall and also the Caribbean. 

To view Richard's work, please visit his web site 

www.rwilson-ceramics.co.uk 
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Demonstrations 

Registration Document: SCG Annual General Meting andSCG Demonstration Richard Wilson 
10.00am to  4.00pm, 20 January 2019 Porchester Community Centre 
 
Name: 
Address: 
Contact phone no: 
Email address: 
SCG membership no: 
Name of guest: 
 
Registration is Free for members, £25 for their guest. 
 

This document can be completed on line and sent by email to: zyg@kruk.co.uk   

Payment  for guests only (please indicate): BACS…… or Cheque……… 
BACS 
Account: Southern Ceramic Group 
Bank: Lloyds 
A/c no: 26954360 
Sort code: 30 90 34 
Reference: R Wilson YourName 
  
Cheques should be made payable to Southern Ceramic Group and posted (with a printed copy of the complet-
ed registration form) to: 
 
Zyg Kruk 
30 Wittering Rd 
Hayling Is 
Hants PO11 9SP 
zyg@kruk.co.uk: 02392469104 07864995843 
  
The SCG AGM will take place during the Lunch break (agenda to follow) 

Catering arrangements 

Coffee, tea and biscuits will be available on the day. 
 
 
Please bring a contribution to an American Supper style lunch, as well as your own crockery and cutlery 
 

mailto:zyg@kruk.co.uk
mailto:zyg@kruk.co.uk
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SOUTHERN CERAMIC GROUP COMMITTEE 
 

Marketing 
Vidya Thirunarayan Tel :   
Email : vidyathiru@hotmail.com  

Hon Sec 
Sandie Dixon Tel : 02380 550064  
Email : 2sandie@tiscali.co.uk  

Membership Secretary 
Debby Reynolds  

Treasurer 
John Howell Tel : 02380 618165  
Email : john.howell400@gmail.com 

Chair 
Rolf Hawkins Tel : 01962 869117  
Email : rolf.hawkins@winchester.anglican.org 

News letter 
Keith Menear Tel : 07788908182  
Email : keith.menear@hotmail.co.uk  

Demonstrations 
Zyg Kruk Tel : 02392 469104  
Email : zyg@kruk.co.uk  

SCG Summer Exhibition 
Vasu Reddy 
Email : vasureddyceramics@gmail.com 

Website 
Neil Rampton 
 

 

 

Email: 

neil.rampton359@southernceramicgroup.org.uk  

mailto:john.howell400@gmail.com
mailto:neil.rampton359@southernceramicgroup.org.uk
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NEXT COPY DEADLINE : 17th March 2019 
Please send contributions to : keith.menear@hotmail.co.uk 
Next Newsletter due :  1st April 2019 

Would you like to advertise in the Southern Ceramic Group Newsletter? 
If so please contact Rolf Hawkins  
email: rolf.hawkins@winchester.anglican.org 
 
The rates for advertising are: 
SCG Members : FREE 
Commercial Advertising Rates: B&W Colour 
Full Page £20  
Half Page £10  
Quarter Page £5  

The Southern Ceramic Group grants permission for the browsing of this material as part of the World Wide Web and for the print-
ing of one copy per person for personal reference only. The express permission of the Southern Ceramic Group and the originating 
artist must be obtained for any other use of this material. 

Acknowledgments 
 
Thanks goes to regular contributors to the Newsletter and Marigo Harries for editorial assistance  
 

Interested in becoming a member of the Southern Ceramic Group?  
 
Application forms can be found on the group website at:  
http://www.southernceramicgroup.co.uk/Information/SCGMemberApp.pdf 


