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That virus continues to conspire against members’ ability to
look ahead and promote their work in individual or group
shows. Uncertainty, cancellations and short term plans mean
these pages are for the moment lacking in future news. Even
so, history is welcome. Congratulations and thanks for the
report on page 4 of the Twenty 2020 exhibition ‘personned’
by eighteen of our members and Sheena Bond’s news on p14.
Many thanks for all the other contributions. More, please!
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Neil Dewey

Group and Members News
TOM PAINE
It is sad to report that SCG member Tom Paine died on 15 December.
Tom’s career was in the Army, joining REME after University, with his last post being Military Attaché in Berlin. On
retiring from Army life he and Anne settled in Andover, and he followed in the family footsteps by taking up pottery,
which his father had taught as a crafts teacher. He joined the Southern Ceramic Group in 2013, became a committee
member, and was membership secretary for a while, as well as helping organise Bishop’s Kitchen. His pots were
generally functional stoneware, and he was active in the Glaze Group. In particular, he was experimenting and
developing variations on ‘floating blue’ glazes based on a recipe from John Britt. His daughter Jenny made some
pieces with him, and she intends to continue the family’s pottery tradition.
He had been a victim of cancer, and for the past few years had borne this knowledge, and the treatment involved with
great stoicism and openness. The outcome was never in doubt, and eventually he died in December, in his mid-sixties,
after a very short spell in hospital.
John Howard

EXHIBITIONS AND ONLINE SALES
With the cancellation of Bishops Kitchen 2020, and Winchester not being available for a repeat of its 2019 success,
and with uncertainty with regard to Bishops Kitchen in 2021 your committee have discussed alternative ways of
helping members display and sell their work. They have decided that setting up an online sales platform is
not financially viable to pursue as the time commitment would require professional involvement. In addition our own
platform would compete with many members’ online shops, which are noted via our own website gallery, and other
well-established online outlets for all of which there are very mixed reports as to their success.
The exhibitions team continue to monitor exhibition possibilities. Members will be kept up to date at the earliest
possible opportunity.
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Group and Members News - cont.
SCG AGM

Sunday 24 Jan 21 at 7.00 - Zoom meeting.

Unfortunately, we will be unable to hold our AGM in the usual way in January, due to the restrictions imposed by the
COVID-19 pandemic. For those new to the group, the business of the AGM usually takes place during the lunch break
of a day long demonstration by a visiting potter. Instead, we will hold the AGM as a Zoom meeting on Sunday 24 Jan
21 at 7.00pm, expecting it to run for an hour or so. All members will receive an invitation by email to attend together
with the agenda, the accounts and last year’s minutes. Prior to that invitation you will be asked if there is anything
you would like to be added to the agenda for discussion at the meeting. For those who have not used Zoom before
there will be help for getting started.
All the committee are willing to stand for re-election, but we are always happy for new people to join us. If this is
something that might appeal to you, please get in touch.
It is a shame that we will not be able to get together in the usual way for what is always a stimulating day as well as
a chance to meet other members. At the virtual meeting there will be a chance to chat with the committee and with
other members. I hope that you will be able to join us
Sandie Dixon
Hon Sec
2sandie@tiscali.co.uk
07899 948019

NEXT COMMITTEE MEETING
Our next meetings will be online, courtesy of Zoom on Sunday 10 January at 7.00 and Wednesday 10 Mar at 7.30
If you have anything you would like to bring to our attention please contact:
Sandie Dixon, 2sandie@tiscali.co.uk or any other member of the committee.

What’s On and Been On
MEMBERS EXHIBITIONS
There is no news of members’ future exhibitions.

SCG ZOOM LECTURES
The Autumn saw a successful series of Zoom lectures hosted by Tim Thornton: Ken Adams 6 Oct, Sebastian Blackie
3 Nov, and Wendy Gers 1 Dec.
Ken Adams’ own introduction to his practice with some photos may be seen on page 3.
The next scheduled lecture online will be Jo Amey on Tues 5 Jan at 7.00. She will be talking about the history of
ceramic tiles from Mediaeval times to the current day, illustrated by examples found in the SCG patch. We often take
tiles for granted, passing by them without really noticing, so Jo’s talk will highlight this easily forgotten aspect of
ceramics. For further information see @TheTileLady on Instagram.
Booking details for Jo Amey and details of future lectures, expected to be on the first Tuesday of every month will be
announced via Tony Thompson’s mailings.
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What’s On and Been On - cont.
KEN ADAMS - THE EXPERIMENTAL POTTER
https://www.instagram.com/the_experimental_potter
My introduction to ceramics began as a child in Greece, where I was born,
but I only touched clay fleetingly. My formal studies took me in a very
different direction (a university degree in Zoology and Botany) and my
profession in yet another, embarking upon a career in finance that took me
to Japan. It was in a small Tokyo studio nestled amongst the high rises of
Shibuya that I attended functional ceramics classes for several years.
Returning to the UK almost a decade later, I made myself a promise: if I
ever broke my favourite creation ( a bowl inspired by 18th century Seto
ware) I would build a ceramic studio and re-create it. Four years ago, I
kept that promise!

The pleasure of experimentation, in materials and process, is the primary
driver of my creativity. I am naturally drawn to unconventional
approaches. Calculated risk-taking always involved. Failures are often a
more powerful creative force than successes (and certainly much more
frequent), yet I revel in unpredictable outcomes. Every step is a new step:
what can I discover next?

Over the past year or so my curiosity has led me to discover the infinite clay textures that can be obtained by taking
advantage of an extraordinary property of latex balloons: expansion and contraction on an enormous scale. Used as
armatures for applying novel mixtures of porcelain clay and binders of all sorts (paper and glass fibre, gums and
glues) – but removed before firing – I have explored the creation of ‘vessels’ of unusual translucency, movement,
delicacy and beauty.
Ken Adams
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What’s On and Been On - cont.
TWENTY 2020 - AN EXHIBITION OF CERAMICS BY 20 CERAMICISTS
Jack House Gallery, Old Portsmouth, Sat 5 Dec -Sat 19 Dec 2020
This exhibition comprising the work of twenty artists working in clay and based throughout the south of England was
the first of its kind at the Jack House Gallery. The exhibits represented a range of styles using the medium functional, sculptural and decorative.
Eighteen of the ceramicists were SCG members. They were; Jo Tricklebank, Lynn Nicholls, Vasu Reddy, Neil Rampton,
Suzanne Rampton, Nigel Hobbs, Lola Claeys Bouuaert, Helen Scribbens, Heather Muir, Sandra Bidmead, Wendy
Brenan, Debbie Kolios, Margaret Newton, Vidya Thirunarayan, Gillian Waller, Alissa Knight, Cabby Luxford and Patricia
Shearing.
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Social Media

Connect, share, and learn.
The Southern Ceramic Group has its own Facebook
page and it is easy to find using the following link;
https://www.facebook.com/southernceramicsgroup
If you visit you will find announcements, details about
events and photos. These are usually posted by one of
the committee members but anybody who has joined
the Facebook group can post. It offers a great
opportunity to chat to other potters. You can show
your work or ask for help with a particular problem.
Potters are generous people and always willing to
teach, advise and share the lessons they have learnt.

Not on Facebook?
It is easy to join and simple to use and you are in
complete control of the information that you wish to
share and the friends that you want to have.
I have found two videos on You Tube that will guide
you through the necessary steps.

How to Setup a Facebook Account
https://www.youtube.com/watch?v=_zf5q0oS0FM

Facebook for Seniors, Grandparents &
Boomers FREE Short Video Course & Preview
https://www.youtube.com/watch?v=FVy6q2JHfKU
Daunted? Then let us know and we will find somebody
to talk you through it.

TIM THORNTON
Tim runs the SCG social media accounts on Facebook
and Instagram. Whilst these have been useful in
helping to promote our exhibitions the aim is to keep
them active all year round, (particularly as we are still
unable to run events due to Covid restrictions), in order
to spread information round to members of the group
(this will be in addition to existing channels like Tony’s
emails and the newsletter).
Please email Tim with anything you’d like posted – it
could be a nice pot you’ve made, some spare kit you
want to sell off, an exhibition you attended or you have
coming up, or anything else that may be relevant. Also,
images! Preferably at least 1024 pixels square
resolution (don’t worry about them being too large),
and if they can have nice wide borders it makes it
easier for him to crop them to the different image sizes
for Instagram and Facebook use. If you have video,

There are a lot of groups on Facebook that have
something to do with ceramics. Some are focused on
the UK and others are global. I have found everyone to
be kind, helpful and supportive.
Here are some suggestions for you to explore. (Upper
and lower case important):HAND BUILT POTTERY
Ceramic Recipes/Formulas
Claysharers
Pottery Equipment For Sale & Wanted UK
AMACO Cone 5/6 Exchange
John Britt high firing glaze group
Naked Clay (ceramics without glaze)
Potters Network
Terracolour glaze sharing
UK Pottery & Ceramics Forum
ClayConflab for Hand Builders

Finally
Please post on the Southern Ceramic Group Facebook
page. Show your recent work. Share a disaster. Seek
the solution to a problem.
Currently all our lives are restricted to one degree or
another so please reach out, share and communicate.
Jane Ogden-Smith
scg_membership@southernceramicgroup.org.uk

then even better. But without images it won’t get
posted on Instagram, and you’ll need to persuade him
that it is worth posting on the other accounts.
Our accounts are below – please follow them, so SCG
posts appear in your feed.
Also, if you would like SCG members to see what you
are posting on your social media account(s), please use
the following link to let us know your account details:
https://www.southernceramicgroup.org.uk/
members-page/social-media/
Southern Ceramic Group Social Media
@southernceramicsgroup
Instagram:
Facebook:
@southernceramicsgroup
Tim Thornton
scg_social@southernceramicgroup.org.uk
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Glaze Group - 9 Sep
Meeting by Zoom. Present: Jan Griffiths, Tom Paine, Barbie Plastow, Charles Stileman, Tim Thornton, Kevin Akhurst
TOM PAINE
Tom started the meeting by reporting that had just
opened his electric kiln the day before. He has been
trying out copper turquoise glaze and showed the
meeting a jug and a plate, both with an attractive
turquoise glaze. Tom also discussed the temperature/
heat-work sensitivity of float blue and float bronze
glazes. In previous firings an increase in temperature
of only 10 degrees turned the glaze black. In this firing
he tried a float bronze plate at 3 degrees above the
normal temperature and obtained an attractive

cloudiness in the glaze. He also noted that float blue
plates at the top of the kiln showed this cloudiness,
whereas similar plates near the bottom were a clear
sapphire blue, presumably due to the temperature
difference within the kiln. In response to a question
Tom explained that he always brushes on his glazes as
he feels he has more control that way – for example he
can introduce a gradation of glaze thickness down the
pot.

KEVIN AKHURST
Kevin showed the group a small teabowl he had bought
during a pottery-themed trip to China. The group had
visited the flat of a ‘country master’ in Jian in SouthEast China, who had spent his working life seeking to
reproduce the hares-fur glaze effects on the renowned
11th and 12th century teabowls from that region. Kevin
explained that he had been served tea in the teabowl
he subsequently bought and said that looking through
the tea at the glaze at the bottom of the bowl seemed
to amplify the iridescence and metallic sheen in the
hares-fur glaze (an effect he was unfortunately unable
to demonstrate over Zoom).
Kevin also talked about an article he had written for the
SCG newsletter. This presented a different way of
displaying glaze chemistry which Kevin argued was
more intuitive than the usual methods based on the
unity formula.

BARBIE PLASTOW

Barbie said she had been collecting small
pieces of clay from the garden of her new
home and had gradually accumulated
enough to make an attractive terracotta
pot, which she showed the group. She
also showed us a number of other pieces
she had been making, including sculptural
saddle shapes and small rice bowls for her
grandchildren.
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Glaze Group - 9 Sep cont.
TIM THORNTON
Tim told the group that recently had the opportunity to
participate in a wood-fired salt glaze firing with Lexa Lawrence
at Stowford Manor Farm. This used the so-called French
method of salt-glazing, where small pots of salt were distributed
around the kiln. Tim showed the group some of his vases that
had been in this firing, coated with light and dark slips,
sometimes adding titanium to the slip to produce a yellow tone.

He also showed some pots that had been fired in an anagama
kiln, where temmoku and ash glazes had been layered over
different slips. In one example it appeared that the temmoku
glaze, shrinking as it dried, had pulled areas of slip away from
the body of the pot. Tim was particularly pleased with the
result of an ash glaze over an iron slip, which had also received
ash from the firing.
In the same firing he had fired a stack of shallow vases on their
sides, separated by scallop shells. The top vase had been
coated in a pile of ash from the firing. The lower vases had
distorted attractively under the weight of the ones above.
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Glaze Group - 9 Sep cont.
CHARLES STILEMAN

Charles showed us a number of ceramic
sheep modelled by the sculptor Henry Clyne,
who Charles used to visit, including one that
Charles considered has a very supercilious
expression. Clyne had been brought up in
Scotland near sheep and had modelled sheep
all his life.

Jan noted that as time passed his modelling
became more and more free, but still
retaining the essence of sheep.

JAN GRIFFITHS
Jan told the group that she had been doing Zoom workshops (five sessions) with the American potter John Dix, who
is based in Japan. She said his demonstrations were inspirational. They had a broad international audience and the
connection was very clear.

The meeting concluded with a discussion about whether actively to seek more glaze group members. The group
agreed that the largest practical size per meeting was 10 to 12 people, both in terms of accommodating that number
in someone’s house and also to allow everyone attending the opportunity to speak. However, it was felt that as the
meetings were held at the western end of the SCG region, SCG members further east did not have the same
opportunity. One solution might be to start a second glaze group to cover the eastern part of our range. Another
possibility would be to continue to have occasional Zoom sessions, even after we returned to regular meetings at the
same location. The discussion continues.
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Members At Work
BALLOON FORMED POTS - Tony Thompson
I enjoyed watching Ken Adams' online talk in October,
about how he was making, and developing. a method
of creating ceramic pots around a inflatable former such
as balloons. It took me back to shortly after I first
started making pots over 10 years ago.
Initially, I had explored hand-making techniques and
forms of sculpture, and then progressed into creating
plaster moulds for slip casting bowls and the like, that
would allow me to generate a variety of forms that
could then be made quickly, and easily reproduced.

140mm long

However, it struck me that all the moulds I made were
of an 'external' nature, in the sense that they
reproduced the outer face of a bowl, etc. Was it
possible to invert the process, whereby the inner
surface could be fixed, while the outer form be free?
Hence I had the idea of using a balloon, which could be
deflated so as to remove it from the finished article.

By partially inflating a balloon, knotting it, and hanging
it by a string above a bucket of casting slip, it was
possible to pour a layer of slip over the top of the
balloon. However, there was a big difference as regards
conventional slip casting - only a small amount of slip
actually adhered to the latex surface!

84mm long

When slip moulding, using a plaster mould, once the
slip is poured into the mould, the moisture in outer
edge of the slip is sucked into the plaster relatively
quickly, so that dependant upon the current day
temperature, it may be possible to remove the casting
within, say, 5 or 10 minutes.
The latex offers no such means of reducing the
moisture, and the weight of too much slip will simply
slide off. There is a need to very slowly build up the
layers, allowing for the previous layer to dry off enough
to hold its shape and then tolerate an addition layer
being poured on top.

All relatively small compared to Ken Adams' pieces.
Maybe I should have explored the idea more?
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Members At Work - cont.
EXPERIMENTING WITH STAMPS AND SLIPS - Jane Ogden-Smith
In between making abstract sculptures I like making pots for the garden. I think this is because the aim of the
sculptures is to convey a particular idea and invariably this involves a shape that is difficult to support and turn. After
a while my head begins to hurt and the simplicity of a garden pot is a salve.

Since all the exhibitions have been cancelled this year the pressure
has been off and there has been more opportunity to experiment and
play. Additionally, having looked with an objective eye at the last pot
I made I had to admit that it was rather boring and that I was going
to have to think about decoration. This is not my strong suit. I
remember glazing one pot and another potter friend pitched up and
said, “well you ruined that”. (Just in case you are wondering, she is
still a friend and I am still laughing).
It seemed sensible to start from a pot that had gone well and that I
still liked.

This decoration developed by chance because I was given a stamp and
decided to use it to develop a tile that I could place on the side of a
pot. The stamp was deep and by creating a tile I was able to
introduce 3 dimensions to the added decoration.

WHAT TO THINK ABOUT
Clay body
I wanted a clay body that would cope with frost and provide a good contrast to white slip. I use Earthstone
Terracotta Crank ES65 1080-1220C which is suitable for large sculptural pieces and all types of hand building
processes. This terracotta clay has an unusually high firing range. Standard terracotta clay will bubble and slump at
high temperatures whereas this clay will turn a darker richer red, and is resistant to warping and cracking.. The
downside is that because it is a coarser body it is difficult to obtain fine detail. The design needed to be definite with
clean lines.
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Members At Work - cont.
Choosing designs

This first stamp made me think of medieval tiles. The obvious
source was Winchester Cathedral, (I was assuming that any
copyright would have expired).
Feeling rather whimsical I also looked at hares and hounds:
a border image from the Bayeux Tapestry showing a hound
pursuing a hare

!
HOW TO MAKE A STAMP
There are lots of ways, all with different advantages and
disadvantages. I wanted to make something that would make a
clear impression that I could fill with slip and scrape back when
dry. Ideally I wanted to achieve a depth similar to my original
stamp in order to add interest through 3 dimensions. I started
with the same material.

Foam
I bought 2mm and 5 mm craft foam hoping that I could achieve the necessary
depth with the thicker foam. It proved difficult to cut curved lines that were sharp
enough to provide a clean line after the slip had been scraped back.
I tested the stamp using a buff clay and perhaps it would have looked better using
terracotta. I was disappointed with the result, the lines were blurred.
The 2mm foam was much easier to work with and gave a good result albeit 2
dimensional.

My next step will be to cut the first pattern in 2mm foam and stick to a Pringles tin to make a roller. Note: PVA will
not work with foam. Buy Craft Foam Glue. https://www.amazon.co.uk/s?k=craft+foam+glue&ref=nb_sb_noss_1
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Members At Work - cont.
Plaster stamps
Reverting to tried and tested methods I carved images in clay and
took plaster casts. I could also have made clay stamps fired to a
high biscuit. There are lots of carving tools and some are awfully
expensive. I like using square edged scalpels and a very small
loop tool.

Once again, I was pleased with the results but recognised
that I needed to make a deeper carving to achieve a deeper
impression.

Laser cut wooden shapes

I was astounded by the different laser cut wooden shapes that you can buy on ebay,
https://www.ebay.co.uk/sch/i.html?_from=R40&_trksid=p2380057.m570.l1311&_nkw=laser+cut+wooden+shapes&_sacat=0

A happy hour was spent exploring dinosaurs, insects and sea creatures before common sense prevailed.
Wanting to add interest to a pot by a series of small tiles around the edge I chose some cog wheel shapes. (I was
not sure that dinosaurs would sell). This set cost £3.00 delivered.
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Members At Work - cont.
USING SLIP
There are a lot of recipes on the internet but I always use 50% Ball Clay and 50% China clay.
Tips ( also known as lessons learnt when working in blind ignorance)
•
• Always sieve it before you use it.
• Think about the consistency that you need. Too runny requires lots of coats and means that a lot of water is
going to be added to the base clay.
• Wait until the base clay is firm. If it is too soft it will contaminate the slip.
• If adding a sprig or tile to a curved surface the base clay need to be soft enough to fit to the pot. Join, then
leave to dry before scraping back to show the relief image.

WHAT NEXT?

I will fire this pot and then continue trying to
make deeper stamps because of the added visual
interest. I will probably carve in clay then either
fire to bisque or cast in plaster. I would also like
to make a roller using a “Pringle” tube and foam
cuts out in order to see how effective it is. And,
of course there are always the dinosaurs!

Do please send me any tips, advice or questions.

Jane Ogden-Smith
scg_membership@southernceramicgroup.org.uk
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Members Profile - Sheena Bond
I studied at UCA Farnham where I graduated in
2013. In 2014, I was awarded a distinction by
The Society of Designer Craftsmen for my
graduation piece 'Quantitative Easing' at their
exhibition at The Mall Gallery, London.
Subsequently the piece was sold whilst being
exhibited at Craft in the Bay, Cardiff as part of Focus
in Print, an exhibition hosted and curated by
The Maker's Guild of Wales.
With a passion for exploration, experimentation and
seeking out new challenges, I began my creative
journey. Initially I joined The Sorting Office Studios
in Hampshire, where I shared studio space with 15
other creative artists for almost two years. During
this time I collaborated on two projects, one funded
by Hampshire Cultural Trust, the other by Eastleigh
Borough Council.
I was then offered space at The Farnham Pottery, with 318 Ceramics. The following two years were spent as part of
the teaching team, and participating in the Leith Hill Project, a National Trust property in the Surrey Hills. Together
with Judy Diabiase, Kim Bagley and Ashley Howard, we hosted an exhibition of our work at Leith Hill.
I now have studio space at my home in Hampshire, backing onto open countryside and woods nearby. I continue to
tutor at 318 Ceramics, enjoying the interaction with students and the wider ceramic world.
The printed surface, continues to fascinate me, both in 2D and 3D, I screen print, lino print and impression print.

From 5th to 18th October, I held a solo exhibition at
The Farnham Pottery, ‘Handwritten Heritage &
Contemporary Craft’, where I exhibited a new body
of work, site specific to The Farnham Pottery. Some
of the work is thrown porcelain, while others are slip
cast. Printing in low relief as well as screen printing
and using decals, a wide variety of techniques and
skills are involved.
Sheena Bond
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Glaze Group - 11 Nov
Meeting by Zoom. Present: Kevin Akhurst, Charles Stileman, Di Wren, John Howell, Tim Thornton, Tom Paine Jan
Griffiths, Barbie Plastow.
The meeting started with two minutes silence.

TIM THORNTON
Tim described how he has made and fired a commemorative
plaque for the Royal Flying Corps. This is in three pieces,
and about 4feet tall, with a profile that echoes that of a
propeller. Made from earthenware, it is decorated and
glazed on both sides, and joined after firing. The imagery is
both appropriate and poignant.

CHARLES STILEMAN
Charles showed two spherical lamp bases he had made
some years ago, one with a very variegated dark glaze,
and the other with a pale blue glaze.

BARBIE PLASTOW
Barbie asked why we thought the same pieces in the same firing had rather
different glaze effects. The suggestion being that the thickness of the glaze
might be the reason. She also showed us a tall vase by Adam Frew she had
bought online from the Contemporary Ceramics exhibition. This is made in white
porcelain with what looks like blue slip decoration, then covered with a
transparent glaze.
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Glaze Group - 11 Nov cont.
KEVIN AKHURST

Kevin shared some images of some tall (60cm) garden pots he has
made - by using the screen share feature on Zoom. These have been
once-fired in his wood-fired kiln, but because of the variation in
temperature inside, he used three different glazes. He created simple
shapes, each pot having a lid and some sort of inscribed decoration giving a somewhat Chinese feel.

He also showed an 18th century Japanese tea bowl he had purchased
(affordable because of a firing crack in the rim!!). Created in black
Raku, he had investigated the maker from its mark, and found it to be
by Ryonyu of the Raku family of Kyoto, and was able to give us some
idea of how it was made - hand formed, and individually fired in a
charcoal kiln.
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Glaze Group - 11 Nov cont.
JAN GRIFFITHS
Jan also hasn’t been very busy with ceramics, but did show us some examples of Kintsugi repair techniques.
Stemming in part from a course by Richard Walker at West Dean, she has been trying out various techniques, some
traditional and some more contemporary. Various broken pieces (either accidental or deliberate) have been repaired
in this Japanese influenced style. Whilst on the course, she also tried gilding in gold leaf and other materials.
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Glaze Group - 11 Nov cont.

DI WREN

Di hadn’t been doing very much active pottery since the
beginning of lockdown, but was prompted into action
by her inclusion in exhibitions in the Oxmarket in
Chichester, and Re-Create in Portsmouth. She had
made a number of raku pieces, one a brightly coloured
leaf shape, some fishes - although there were some
glaze problems, thought to be caused by over-firing, a
‘naked raku’ cat, and a ‘naked’ lady form.

TOM PAINE
Tom showed two pottery stamps made out of hardwood by his son-in-law. While the family was staying with him, the
(artist) son-in-law was persuaded to do some pottery, and made a cat tile which is now ready to be fired. Tom has
also been making some mugs for Christmas presents, and showed the new stamp in use at the base of the handle.

John Howell
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Committee

Chair Rolf Hawkins
01962 869117
rookerypotts@gmail.com

Treasurer John Howell
023 8061 8165
john.howell400@gmail.com

Honorary Secretary Sandie Dixon
023 8055 0064
2sandie@tiscali.co.uk

Membership Secretary Jane Ogden-Swift
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vasureddyceramics@gmail.com
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Social Media Tim Thornton
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Newsletter Neil Dewey
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Newsletter Matters
Please send contributions to:
Next Newsletter due:
Next Copy Deadline:

neilhdewey@gmail.com
1 April 2021
10 March 2021

Keep me posted, please, at any time before the deadline with your news, hopefully if the situation improves, of
galleries and exhibitions showing your work, studio tips, memories, and especially images that might be shared.
Photos and other images. Please send these as separate .jpg files. If your document contains embedded photos
that is not a problem as it shows me where they should be placed but I always need them as separate files as well.
Neil Dewey

Advertisements
Interested in advertising in the Southern Ceramic Group Newsletter?
If so please contact Rolf Hawkins:
rookerypotts@gmail.com
The rates for advertising are:

SCG Members: Free
Commercial B&W/Colour:
Full Page
£20
Half Page
£10
Quarter Page £5

New Members
Interested in becoming a member of the Southern Ceramic Group?
Application forms can be found on the Group’s website at:
https://www.southernceramicgroup.org.uk/join/
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The Southern Ceramic Group grants permission for the browsing of this material as part of the World Wide Web and for the
printing of one copy per person for personal reference only. The express permission of the Southern Ceramic Group and the
originating artist must be obtained for any other use of this material.

20

